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NEXT OPA GENERAL MEETING: Friday, July 8 at the Multnomah Art Center, 7688 SW Capitol Hwy in Portland. The meeting
dates for 2011 are Picnic on Sept 11, Meeting November 4. We rent the meeting space from 6-9:30pm.

6:30pm: General Meeting: If you have items for the agenda, contact OPA President Anne Stecker in advance, An-
neStecker@comcast.net, 503-399-0590. Bring items for the swap table and snacks to share.

7:30pm Program: Showcase 2nd Place Award winner Donna Cole will give a handbuilding demonstration with molds and show
images of work from the NCECA conference. Please join us for an exciting evening.

OPA BOARD MEETINGS for 2011 are scheduled as follows: Tues, Aug 2 at Annie Stecker's, 3395 Deer Lake Ct SE in Salem;
Thurs, Oct 6 at Margaret Synan's in Portland; Thurs, Dec 8 at Kris Paul's in Lake Grove.

All meetings will follow this schedule: 6-7pm potluck dinner, committee meeting opportunities, work sessions. 7-8 pm business
meeting, all board members will receive an agenda for this part of the meeting with detailed information from committees about
items that need voting. 8-9pm tabled items that need discussion, new programs, projects, more committee meeting time if needed.
All reports from members holding positions (treasurer, publicity, clay in ed, newsletter, showcase, empty bowls, Finance, hospitality,
justice, manual, mentor, picnic, programs, video, videographer, voice mailbox, webmaster, workshops and members at large)
should be submitted in writing to the secretary 2 weeks prior to the next board meeting. The Secretary will compile and send these

reports out to the board for review.

OPA BUSINESS

MESSAGE FROM THE PRESIDENT, ANNE STECKER:
Many members are deeply entrenched in their summer
show schedules and others are finished with school and
finding time for our own work in the studio. May your sum-
mer be productive and the weather, sunny and warm. OPA
will once again present Empty Bowls at the Waterfront
Blues Festival. We have a lot to be proud of with Empty
Bowils! Stop by the blues festival.http://
www.waterfrontbluesfest.com/.

Since 1993, OPA's Empty Bowls has raised more than
$198,000 to help fight hunger in Oregon and Clark County,
Wash. Last year, OPA's Empty Bowls fund-raiser raised
more than $12,994 for Oregon Food Bank.

We have a general meeting on July 8th at the Mult-
nomah Arts Center with a demo by Donna Cole (Showcase
2nd place award winner) and our picnic is scheduled for
September 11th at Champoeg State Park.

Your board has been hard at work moving OPA forward
and investigating new directions and opportunities. We
have joined Business for Culture and the Arts. We are in-
terested in participating in their Business Volunteers for the
Arts program where they “recruit and place business pro-
fessional with nonprofit arts organizations to accomplish
specific projects. These volunteers help arts organizations
get the most from what are often limited resources. In doing
so, they build their personal and professional networks,
hone their business skills, and become an integral part of
the arts community.” We hope to create a business plan
and some long and short-term goals.

One of my goals this year is to make our board meetings
shorter and more productive by sending out reports and
information for members to read and be prepared to dis-
cuss and vote on as necessary. We are discussing the idea
of having board members serve a 3-year term and stagger
their service similar to our finance committee so our board
can be more productive.

Remember NCECA is in Seattle in March 2012. OPA will
have a presence and if you are interested in being involved
let me know.

OPA GROUP BUYS: “Dear OPA Members: As Member At
Large on your board, | am in charge of Bulk Material Buys for
the organization. Please send me requests or ideas you have
on what might be needed. | am researching a group buy of
Cones. Usually we order the small, Bar, and large Orton
cones. Also, if anyone needs a new wheel, | could investigate
a price on four or five new wheels (same brand). You get the
idea. New members, how this works is that we get a price from
the supplier, see how many members are interested, order,
and, at the end of the process, you pick up the order at an
assigned location with a check to OPA. Historically, Group
Buys were the bedrock of this organization. Thanks,” -Victoria
Shaw, 503-502-2993, vshawsculpture@mac.com.

OPA DISPLAY & DEMONSTRATIONS AT MoCC: The Mu-
seum of Contemporary Craft is offering each area craft guild a
month for exhibiting in the “Lab” and demonstrations. OPA will
be invited for September or November. If you are interested in
demonstrating for a day, please contact Margaret Synan-
Russell.

OPA WINS AWARD: “Congratulations! Oregon Art Education
Association has selected the Oregon Potters Association for
the OAEA Distinguished Service Outside the Profession
Award. This award recognizes the contributions and support
OPA has provided to promote and encourage arts education
for students in the state of Oregon. OPA's involvement with the
Oregon Scholastic Art Awards and student exhibits at Ceramic
Showcase benefit the arts community in many ways. In Octo-
ber, OAEA will host their annual fall conference on the Univer-
sity of Oregon Campus at the Jordan Schnitzer Museum of Art,
October 14-15. Friday, October 14th we will honor all our
awardees at an awards reception. Please let your members
know how much we appreciate the support of OPA.” -Susan
Parker, OAEA Past President

OPA BUSINESS cont’d on next page
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OPA BUSINESS continued from previous page

EMPTY BOWLS IN PORTLAND: Our Empty Bowls Event is in full
gear. The dates of the sale are July 1-4 at the Waterfront Blues
Festival in Portland. We have over 40 volunteers this year. There
is still an opportunity to donate pottery to sell at the event, drop off
locations are Georgie’s, Stark Street Studios, Oregon College of
Arts and Craft and Multnomah Art Center (or you can bring your
donations directly to the Blues Fest and join us for some great
music and sunshine). Please consider attending the event and
stopping by your Empty Bowls Booth to say hi.

The planning for this event began late last fall with a phenome-
nal Collaboration project held at Georgie’s in December
(organized by our new superstar Empty Bowls co-chair Renee
Shearer). Over 400 pieces were collaboratively made to be sold at
the Empty Bowls Event. From this event, we already raised $508
for the Oregon Food Bank and were able to deliver that check in
person at the last General Meeting. We are grateful to all of the
OPA members who came to throw, trim, and glaze the pots. Big
thanks goes to the Georgie’s staff (owner Dick Tonneson, and

Manager Bob Logue) for providing the facilities to throw, trim,
glaze and fire the pottery as well as a donation of 500 Ibs of
clay for the event.

Many local schools have been busy making bowls for the
Empty Bowls project. Pat Brame at St. Helens High School,
Margaret Synan-Russel and Andrea Roselle at the Oregon
Episcopal School, Mark Warner at Parkrose Highschool, Greg
Johnson at Tigard High School, Gay Lyon at PCC SE Center.

We can't tell the you how grateful we are to everyone who
has created, donated, and collected pottery for the Empty
Bowls Event and the many generous volunteers that have
signed up to help at this years event. It is a real inspiration to
observe how potters in our community have come together
over so many years to help put the OPA Empty Bowls Pro-
gram together. OPA has raised over $220,000 for the Oregon
Food Bank since we began this event.

Warm regards, Bill and Sandy Sanchez and Renee Shearer,
Co-Chairs of OPA Empty Bowls

CERAMIC SHOWCASE

SHOWCASE POSITIONS AVAILABLE FOR 2012: There are
some important Chair Positions needed for Showcase 2012.
Please read the job descriptions and consider assuming one of
these important jobs. We all work hard preparing for the show,
and the people who chair these Committees help us to create
one of the most successful shows in the nation.

The following is a list of Committee Chair and Steering Com-
mittee positions that are currently available. If you need more
information, contact current chair and/or the OPA Manual
(available in the “Members” section of the OPA website,
www.OregonPotters.org). Send applications to: Georgine Long-
fellow c.longfellow@comcast.net.

SHOWCASE SECRETARY: 9 points. Consult current Secretary,
Kris Paul for further information. Job Description: Attend all
Showcase Steering Committee meetings and take minutes; Type
minutes up and file them in a hard copy and an electronic copy;
Distribute Minutes, agendas, special votes, and information via
email and postal mail to members of the Steering Committee,
Showcase Committee Chairs and the entire OPA membership
via the Data Coordinator; Take care of any communications and
documentation as needed by Showcase Chair and Steering
Committee; Distribute information as needed from past meetings;
Gather information from Showcase Committee Chairs before
meetings and bring to meetings they can not attend.

Education / Experience / Skills: Good computer and email skills;
Organizational skills are very important, as well as the ability to
summarize conversations and topics capturing the essence of
the issue.

INTERIOR DISPLAY CHAIR: 6 Points. Contact outgoing Chair,
Emilio Berwick for more information. Primary Responsibilities:
Design, build if necessary, install, and decorate, a booth demon-
strating the use of ceramics in various room situations in the
home; Supervise maintenance of the booth during the show;
Procure by sponsorship decorating material, furniture, and ac-
cessories and arrange delivery and pick up at the end of the
show; Solicit ceramics from Showcase artists and restock the
booth with replacements when pieces sell during the show.
FLYER POSTING: 6 points. Contact outgoing Chair, Victoria
Shaw for further information. Job Description: Distribute posters
and tear sheets (mini posters) to businesses within the greater
Portland area and to Eugene, Salem, Corvallis and SW Wash-
ington; Establish a regional boundary for each poster route: Ash-
land, Bend, Oregon Coast; Target high exposure locations. Edu-
cation / Experience / Skills: Excellent organizational, communica-
tion, and supervisory skills.

DISPLAY SCULPTURE: 6 points. Contact current Chair Mi-
chael Metz for further information. Job Description: Design an
area for demonstrating the use of ceramic sculpture for indoor
and outdoor use; Supervise maintenance of the booth during
the show; Solicit ceramics from Showcase artists and restock
the booth with replacements when pieces sell during the show.
LOBBY DISPLAY —TRAINEE: 2 points. Work with current Chair,
Dawn Panttaja for one year before taking the Chair job. Job
Description: Create a themed display in the lobby near the show
entrance that attracts the attention of customers who are not
aware of our show; Solicit work from OPA members; Plan the
physical set up and finished look of the display; Oversee the
area during hours the show is open.

TRAFFIC: 6 points. Contact current Chair, Nancy Adams for
further information. Job Description: Direct a smooth unloading
and loading of vehicles before and after the show; Make sure all
vehicles in the parking lot have a Load in/ out Pass with the
name of the potter, their cell phone number, and their booth
number displayed on the driver’s side dash on set up and show
days; Provide the current Load in/ out Pass form to the Info
Packet Chair to be included in the Info Packet; Verify that pot-
ters have everything in their booths completely packed and are
ready for load out prior to allowing their vehicles in the parking
lot.

HOLDING TABLE: 6 points. Contact current Chair, Patrick Noe
for further information. Job Description: Set up, manage, and
break down the holding table area where customers may leave
pieces on hold while they continue shopping; This space is also
used by the Gallery Registrar during set up as a collection area
for the gallery submissions; Coordinate moving the shelving and
shopping baskets to and from the storage space with the Gal-
lery Physical Set Up Chair and the Group Booth Chair. Coordi-
nate the use of a large cart for load out with the Equipment
Rental Chair and access to the loading area with the Traffic
Chair

PUBLCITIY TEAM: The Publicity Team needs 2 new Co-Chairs.
Kim Murton and Edward Kornbrath are currently on the team,
which works with a PR firm to do all of the publicity for Show-
case. The new volunteers would work with Kim and Ed to get
this very important part of Showcase accomplished in the very
best way. Good writing skills are helpful and candidates should
have good computer skills and be willing to work from now until
Showcase on the various areas of publicity. Since it is nearly a
year around job, each team member receives 12 points. Con-
tact Kim Murton, kimmylin@comcast.net for more information.

CERAMIC SHOWCASE cont’d on next page
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CERAMIC SHOWCASE continued from previous page

CERAMIC SHOWCASE REPORT: submitted by Mar-
garet Synan-Russell, 2010 Vice Chair & 2011 Co-
Chair. This year’s show drew approximately 14, 137
people, which is down by about 26% from 2010.
Total sales (before any expenses) $414,030

2010 Sales $421,304

2009 Sales $402,000

After expenses are calculated, this year’s show is ex-
pected to be in the red. We had two very successful
fundraisers at Showcase 2011: Installation raised
$3156 (a new record); Mashiko benefit raised $7558
(293 pots were donated by 120 potters)

AWARD WINNERS AT SHOWCASE 2011: Congratulations to all our
winners at Showcase 2011

Best in Show: First Place: Babette Harvey, “Antelope Wishes She Could
Sing Too”; Second Place: Donna Cole, “Regeneration”; Third

place: Don Sprague, “Lidded Jar”; Runners Up: Rhoda Fleishman, Sara
Swink, Dave & Boni Deal

Bennet Welsh Award: Donna Cole, “Regeneration”; Runners Up: Mark
Heimann, Wally Schwab, Babette Harvey, Charles Gluskoter

New Member Award: Kelly Wu, “Twins”; Runners Up: Alison Hardin,
Anne Shelley, Pamela Grow, Carolyn Drake, Brad McLemore

Poster Award: Babette Harvey, “Antelope Wishes She Could Sing Too”;
Runners Up: Donna Cole, Sara Swink, Don Sprague, Mark Heimann
Best Booth Award: Jim Stephens; Runners Up: Kris Paul, Deb Shapiro,

INSTALLATION DISPLAY: We raised $3200 for the
OPA Clay in Education Fund. About 300 pieces were
contributed by you. Thank you so much for your contri-
butions! We feel tremendously blessed to have had
our helpers Ana Quinn, Jason, Kirstin McNamera, Lon
Jones, and Kevin Khari who were always in the spirit
of fun - from set-up to greetings customers to tear-
down. Thank you to the Chairs, Jen Tonneson, Chayo
Wilson, Renee Shearer

John Risley, Cynthia Spencer

High School Awards: First Place: Ales Ball, “Homer/Homer”, Hillsboro
HS; Second Place: Jack Mayer, “Raku Vase” Lakeridge HS; Third Place:
Alyson Fluter, “Free Form” Newberg HS

Clarification of Awards: 1st Place is a $500 purchase award; the piece
goes into the Permanent Collection at the Museum of Contemporary
Craft in Portland. 2nd Place is $250. 3rd place is $100. Bennett Welsh
Award is $100. Poster Award is showcased on next year’s poster. New
Member Award is given to new members of 3 years or less. Best Booth

Award Winner has a choice of either $100 or first pick at next year’s
Showcase. High School Award Winners receive Gift Certificates donated
from Georgie’s.

POTTERY NEWS

LONG BEACH PENINSULA: Peninsula Clay Artists 3 An-
nual Clay Show, Aug 12-21 at Artisan in llwaco on the Long
Beach Peninsula in Southwest Washington. This group of clay
artists who live and work on the Long Beach Peninsula in-
cludes several OPA members. 2 week event includes show
and sale, workshops, demonstrations, raku firings and the con-
struction of a free-form mosaic at Artisan. Mary Hindman, OPA
member from Eugene, presents 2 day clay and metal Jewelry
workshop Aug 10-11 (fee & registration). Opening reception
Aug 12, 4- 8pm. Sue Raymond will lead Raku firings with the
public glazing & firing raku pots as well as kid and adult clay
Aug 13-14. Variety of demonstrations. Mosaic workshops (fee
& registration) begin Aug 15 and include personal projects in
morning & participation in the afternoon on large free form
community mosaic. Heather Richardson, mosaic artist from
Florida & Renee O’Connor of Willapa Bay Tile will be working
on the project. Mosaic unveiling during llwaco Art Walk Aug
20. For info contact Jan Richardson, 360-665-2603,
Jan@windymeadowspottery.com.

INFORMATION ABOUT HEALTH HAZARDS: Some recent
publications address our health and safety. One is Pick Your
Poison by Monona Rossol, $25.95. She is an industrial hygien-
ist who writes and lectures extensively about health and safety
for artists, craftspersons and actors. This book appears to be
about toxins in the arts as well as toxins in our lives. In addi-
tion, www.CeramicArtsDaily.org had a recent post that gives a
list of safe studio practices as well as a list of online resources
for more information, see http://ceramicartsdaily.org/ceramic-
art-and-artists/open-studios/essential-guidelines-for-a-safe-
and-healthy-pottery-studio/. There is also an article in the May
2011 Ceramics Monthly about a ceramics studio which re-
quested a Health Hazard Evaluation from National Institute for
Occupational Safety and Health. Many of their recommenda-
tions should be adopted by all of us.

GLAZE SHARING BLOG: “Terri Watson Kennedy has a blog
for all of us to post recipes on! Check it out. http:/
www.glazesharing.wordpress.com.” from OPA member Rox-
anne Hunnicut

POTTERS COUNCIL: The Potters Council is a national or-
ganization, overseen by the folks at Ceramics Monthly maga-
zine, which unites studio potters throughout the nation. Mem-
bership is $52/ year and members receive 20% off books and
CDs, access to health insurance, access to special confer-
ences, you may enter Potters Council shows and calendars.
http://ceramicartsdaily.org/potters-council/.

MASHIKO RELIEF FUND: OPA member Ruri wrote the fol-
lowing: “Dear OPA members, The executive

comm. members of the TRF and the potters in Mashiko are
so grateful and thankful for our support. So far they awarded
60 potters (36 in April and additional 24 at the end of May.)
The recovery progress has been made, but very slowly and it
will take many more months before getting back to normal.
They truly appreciate our continued support and encourage-
ment.

“Yoshiko Shimaoka Fudeya (TRF chair) donated OPA 3
books on Tatsuzo Shimaoka and his life. She chose these 3
since the texts are also in English. She is also offering resi-
dency at the Shimaoka Pottery. They can accept 2 potters at
one time. The details will be set later, but this will be a great
opportunity for our member who has not experienced making
pottery in Japan, and also for those who would just love to
work in Japan again.

Members who are interested in, please let Ruri know.

“The potters in Mashiko are going to organize a potters
organization like ours. They were very impressed with what
we do and how we help each other, newsletters, etc. This will
open up another great exchange opportunity in the future. It is
nice to see great team work with helping hands. Thank you,
everybody.” —Ruri, RuriClayWork@aol.com.
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SPECIAL SECTION: SODA AND SALT FIRING: For each issue of the Newsletter, we choose a theme and ask our member-
ship to send in their information about that theme. Feel free to suggest themes and send in any and all information that you
can. We are hoping to have this be an informative “must read” section of your Newsletter. Got ideas for future themes? Send
them to JanetBuskirk@gmail.com. The August Newsletter theme will be Pricing Your Work so we hope you will share what

you charge for your work and why you charge that amount.

FLASHING submitted by Cynthia Spencer: With salt
firing I'm mostly interested in how clays will "flash"
with the firings rather than if they get good orange
peel or not. | pay attention to the amounts of iron in
the Kaolin, what kind of Kaolin is in the clay body,
and often use a slip with a slightly higher iron-content
kaolin or ball clay in it to get the best glowing flash.
To get the best flash you want lower amount of salt
(1-3 pounds), and slightly lower temps/shorter soak
(cone 9 rather than hard cone 10).

My notes below are just my simple key so hope-
fully someone will send you better techie info about it
all.

Kaolins:

McNamee: Soft, meaning a lot more water needed to
make it mix in, thus increasing the shrinkage of the
claybody. Known for “peach” blush when fired in fuel
kilns.

No. 6 Tile Clay: One of the purest, whitest Kaolins
Sapphire: Fine grained, strong; good substitute for
No. 6 tile.

Grollegg: was considered whitest before 6 Tile Clay.
EPK: Semi-plastic. Cheapest

Helmer: Nice blushing, not mined for potters so there
are chunks; needs sieving or milling

Glomax: Calcined kaolin from Georgia; slightly higher
silica content

Some of the clays we use at Linn-Benton Commu-
nity College's Ceramic Studio. Recipe percentages
are proprietary but kaolin info below came from their
websites and/or yakking with the manufacturers.
AARDVARK: Coleman: Grolleg based, beautiful
flashes with slips
LAGUNA: Soldates: heavy iron content but with right
slips or mixed with other clays for larger pieces can
be very nice
GEORGIES:

Umpqua White: beautiful Helmer Kaolin Base
Wallowa White: Based entirely on “Clean” ball clays,
for whitest look, can give the best “old fashioned” salt
ware look (orange peel)

Mt. Hood Porcelain: needs a slip or can be too white/
grayish, Sapphire/Grollegg blend

White Salmon: "kissing cousin to porcelain" works
beautifully

G-Mix: Georgies version of Laguna B-Mix

CLAY ART CENTER:

Mac 10: First copy of B Mix, Macnhamee based, EPK/
Desert Minerals, Custer & Neph Sy

Takamori: 1/2 Grollegg 1/2 6 Tile Kaolin, Custer Feld-
spar

Kleiber: A lot like Turner Porcelain, No. 6 Tile Clay,
Kaopaque Kaolin - processed, highly pure kaolin

Slips I like are Simple ones like:

80 Ball

20 Neph Sy

Or

80 Grolleg

20 Neph sy

Blair’s Red: apply to white stoneware greenware for
best results, if applied to porcelain, apply slightly thicker,
to iron bearing stonewares the red will turn darker but-
tery/leathery brown

Neph Sy 10

Grolleg 20

Helmer 70

Rhoda’s Slip: nice on porcelain in soda firing

OM4 Ball Clay 70

Neph Sy 30

WOOD/ SODA: Submitted by Hiroshi Ogawa: | have
been soda/wood firing for only 6-7 years, about 50 fir-
ings, and still in the learning process of how to do it. My
soda chamber is a cantenary arch kiln that is 6' wide
and 6' tall. It has a stacking space of about 80 cubic
feet. | use about 36 silicon carbide 12" x 24" shelves. |
use a thick kiln wash of Alumina hydrate, EPK, and lots
of rice hulls. | use 9" and 4 1/2" silicon carbide posts.
There are many clays that work: | don't use any of these
but other potters have used them and had good results:
Clay Art Center Welmar, and Helmar; Laguna B Mix and
woodfire B Mix; Sam Hoffman alumina clay bodies;
Georgies Umpqua white. | incorporate Bauer Slip on
many of my pots, and use brush strokes of Iron Oxide
and Manganese stain. | also use a number of glazes.
They are Mark's temmoku, Peg's oribe, Jim's shino, and
Jenny's celadon. | feel they all interact well with the
soda. | introduce anywhere from 20 to 40 Ibs of soda
solution ( light soda ash, sodium bicarbonte, and whit-
ing) on wooden planks, and stoke the planks at cone 8,
cone 9 and cone 10. After the last soda, we soak for
one hour in hopes of getting the kiln even throughout at
cone 11 or less. We then go into reduction cooling for 3
hours. This is the process we go through, but because
of wood firing, we have variables every firing, and things
change. Our firing is a lot different than gas firing, even
though we do use gas in our firing, the wood adds an-
other factor to the firing. We fire for approximately 30-34
hours. If you wish to see results, you might seek out
work done by: Terry Inokuma, Natalie Warrens, Sam
Hoffman, Jan Rentenaar, Jeff Gunn, or Hiroshi Ogawa.

SODA & SALT cont’d on next page
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SPECIAL SECTION: SODA & SALT continued from previous page

CLAYS AND SLIPS submitted by Craig Martell: When
firing salt | use my domestic porcelain body which salts
very well. If a clay body has a silica/alumina ratio of 5/1
or higher it will usually be very receptive to vapor glaz-
ing. If you want a drier look you can adjust the clay to
have a lower Si/Al ratio but using slips that are higher in
alumina will do the trick too. Flashing slips are a good
example of this and the higher alumina helps push small
percentages of iron oxide to nice reds and oranges. You
can actually use thin applications of kiln wash to get
some nice fire color. I've used 50 kaolin/50 alumina ox-
ide on pots with nice results. Another slip is just 50 kao-
lin/50 ball clay and gives some very nice warm colors
too. Different ball clays will be higher in silica so it's nice
to try a lot of them. You can get some very dry slips and
also some very nicely salted ones. Again, it depends on
the Si/Al ratio.

Porcelain slips will give good true color and you can
add mineral oxides for color or any kind of stain you want
to try. Some stains don't work well in salt unless you
really control the atmosphere of the kiln and oxidize
mainly. One slip that | like is my porcelain body with 10%
red iron and 10% rutile. Very nice reds and or-
anges. The porcelain slips can be used on stoneware
clays if they fit well and don't flake off. | spray my slips
on mostly and spraying lets you get away with a lot in
terms of the slips adhering to the clay. Best to try all
kinds of applications and see what works and what does-
n't. Sometimes, if I'm going to use really thick slips, | will
calcine half the slip to cut the raw shrinkage. When | cal-
cine slips and clays | use large bisqued bowls and fire to
1500 F. The clays and slips are still nice and powdery at
that temp and easy to mix and sieve.

For glaze liners | use my celadons and a ten-
moku. Apply them fairly thin if they are going to interact
with the vapor. If I'm glazing covered pots | apply the
liners just as | would my not salted reduction fired porce-
lain.

If anyone would like more discussion of any of this
email me at craigxmartell@gmail.com.

COMMERCIAL UNDERGLAZES submitted by Cynthia
Spencer: For accents of color in vapor firings, a dab of
commercial underglaze can be a simple way to do it. Be-
low is a starter list of some underglazes that stay true to
color in a low or residual salt firing. CCs are Duncans, Vs
are Amaco Velvets. We fired them to cone 5-6:

CC132 - light blue

CC146 - orchid color

CC181 - purple

V 308 - yellow

V 309 - dark yellow

V 322 - dark blue

V 327 - teal blue

V 332 - royal bluish

V 345 - light green

V 387 - Red

KILNS, SHELVES & SODA SPRAYING Submitted by
Rhoda Fleishman: In 2004, we brought Ruthanne Tud-
ball, author of Soda Glazing, to Eugene for a workshop.
Who knew what a turn my pottery would take. | have not
looked back and have fired with soda ever since. We
took my sprung arch soft brick kiln, drilled holes in the
sides and started spraying. While the kiln does have a
hardbrick firebox, bagwall, flue and chimney, the body of
the kiln and the roof are softbrick.. The spray ports are
now lined with mullite kiln shelves (the thinner ones
used in bisque kilns) and | do wash the tops of shelves
and where the roll-in floor keys into the walls. | do not,
however, use a coating on the inside of the kiln. | did try
a coating on my retro-fitted kiln and Ruthanne correctly
said that it would start flaking by the seventh firing.
When | rebuilt my kiln | did not coat it. It's approximately
thirty firings later on the rebuilt kiln and the inside face of
the soft bricks is flaking off. | now cover my stack with a
top shelf and pick and vacuum the bricks between fir-
ings. | used new bricks in the arch and they have aged
similarly to the used soft bricks | used in the walls. My
kiln is three 12" x 24” shelves with a 48” tall stack. | fire
for about 13 hours to 11 (12 soft) in a neutral to reduc-
ing atmosphere using 3 pounds of sodium bicarbonate.
This is sprayed in over two hours near the end of the
firing. The soda is sprayed with an agricultural sprayer
that has been refitted with heavy duty brass fittings, us-
ing a flat fan nozzle. The soda is dissolved in boiling
water that is sieved into the sprayer to minimize clog-
ging. After a bit of a soak and shutting off burners, |
leave the damper open for 15 minutes to quick cool for
brighter colors and a glossier finish. | have used a num-
ber of different shelves and find that if it weren’t for the
weight | would stick with mullite shelves. | have used the
nitide bonded shelves out of China (the ones with the
slits) and though they work great in the beginning after
they have a coat of soda on them the soda bubbles and
boils right up the wads onto the pots leaving an off col-
ored crust that has to ground off. The Advancer shelves
do a bit better, but still there is some bubbling, though to
a lesser degree. Grinding in between firings doesn’t
seem to affect this. The high alumina shelves do fine
fore several firings then flake badly and crack or break
when grinding or chipping them clean. I'm trying the
Corelite shelves now and after five or six firings they
seem to be doing great. Time will tell. | do have some
mullite shelves bought in the eighties that have seen too
many firing to possibly count and though they are warp-
ing and look tired they are doing the best so far.

As Ruthanne says “More soda-more bleaching, less
soda-more flashing”. | have been able to get some fabu-
lous colors and great flashing without a lot of culls.
When Ruthanne comes out Feb. 25-26, 2012 | hope to
tweek my kiln and firing schedule for even better results

SODA & SALT cont’d on next page
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WHAT I'VE LEARNED THE HARD WAY ABOUT
SODA FIRING submitted by Deb Shapiro: At the risk of
sounding ignorant, | will admit that | knew absolutely
nothing about soda firing before the start of 2010. In
fact, there was a magical mystery that surrounded the
process, and it seemed to be the secret property of a
select few. | was attracted to the energy that soda firing
gave to slips, and it was the exact look that | wanted for
my new work, so | gave myself the goal of demystifying
soda and learning all that | could. I'd like to share the
small window of knowledge that | have opened.

First, | read Gail Nichols’s book, Soda, Clay and Fire.
It was very informative, but had so much info that it left
my head spinning. | decided to simplify my experiments
by 1) working with the clay | was already using (S-
Porcelain from Laguna) and 2) limiting my experiments
to two slip recipes that | could vary (one from Gail Nich-
ols, one from Robin Hopper.)

It helped that | had a small gas kiln that had been sit-
ting, unused, for more than 10 years. | did not know that
this was the worst design for a soda kiln, a very small (8
cubic-feet) flat-top, 4-burner up-draft with no bag walls,
so the burners fill with soda crud every time | fire. Luck-
ily, I have learned that pure bicarbonate of soda is easy
to wash off burners after the firing. It dissolves in hot
water. And luckily, | learned that soda firing does not
require even reduction, which is a real challenge for this
kiln. I'm making my “piece-o-shit kiln” work.

| learned that soda DOES eat soft kiln bricks! If you
want to preserve your bricks, be sure that you coat the
inside of the kiln before you do your first firing. | did not. |
now have boxes of new bricks waiting to replace the
bricks that have become paper-fragile and almost hol-
low. This time | will coat them with an ITC Coating, or
something better | find in my research, or Gail Nichol’s
“Soda Resistant Coating for Insulating Bricks,” Propor-
tions by weight: Kaolin 33, Molochite 30/80# 33, Alu-
mina 33. (A quick internet search shows that Molochite
30/80 is a calcined kaolin grog that is low in iron and
alkalis and high in alumina.)

Janet and Jim have been very generous with their
information, and from them | learned to introduce soda
by spraying it with a garden sprayer. | bought a cheap
one at Home Depot that has a metal tube for spraying.
By altering/squeezing the tip of the metal tube, I’'m able
to make the spray fan out into a few streams and cover
a wide area.

I mix 2 Ibs of Bicarbonate of Soda (cheap at Costco)
to 10 pints of boiling water. You can introduce much
more soda than I’'m using, but I'm not looking for the
thick, “soda ice glaze” look that Gail Nichols achieves.
I’'m firing platters with drawings on them (using Amaco
Underglaze Crayons) so | want to give the underlying
slips some interest and give the whole surface some
sheen without totally distorting the drawn lines.

Sometimes, when you let the hot soda/water solution
cool too long before spraying it into the kiln, | learned the
hard way that it can crystallize and settle to the bottom

of your sprayer. It will also clog your sprayer at the
most inopportune time... just when you are ready to
spray into the kiln. So, | tried a different way of intro-
ducing the soda: | took those chunks of crystallized
soda, wrapped them in paper, and tossed them into
the kiln. That might have been successful had | been
looking for heavy soda results, but, alas, all | accom-
plished was creating splotchy areas of totally glassy,
smudged and obliterated drawings where the paper
packets had landed. Now, | wait to mix my solution
when the kiln is getting near to cone 8. Then it is just
cool enough to pour into my sprayer when cone 8 is
down and cone 9 is tipping. That's when | start spray-
ing.
I’'m still learning about the timing of spraying. (Note
here: | learned to remove my temperature thermo-
couple from the kiln before | start spraying, or it will
also get caked with soda crud.) I let the kiln atmos-
phere clear between sprays, but even though I try to
slow myself down | still seem to be finished spraying
within about 20-30 minutes. Then | put the kiln into
reduction for awhile before | start to fire down. (Yes, |
fire down for the first few hours since I've had the
experience of cracking all 4 large platters in the kiln
because of too-quick cooling. Even with a p-o-s kiln,
there is so much to learn!)

I’'m still a novice at soda firing, and I'm still learn-
ing. My next experiments will be with adding “Light
Soda Ash” to my Bicarbonate of Soda to see if | can
get a slightly softer look with more sheen. People add
all sorts of chemicals to their soda, including color-
ants. Hmmm... lots of fun to look forward to. Be-
cause soda firing (and drawing nudes on platters) is
new to me, and has not been production work neces-
sary for my income, the whole process has been a
stress-free joy. Even the frequent disasters have
been positive because I've learned from them and
tried to laugh about them. | think it's time to re-read
Gail Nichols’s book and absorb some more informa-
tion. The finished platters you may have seen in my
booth at Showcase were the winning ones that made
it through the soda kiln successfully!

Here is a variation | created on a Robin Hopper

soda slip:

Custer spar 5

Oom4 65
Newman Red Clay 10
EPK 10

Silica (200 mesh) 10

It is a warm, light brown that varies greatly in color
from the soda. | brush it or pour it on thick when the
piece is just thrown.

LIGHT SODA ASH submitted by Jim Koudelka: | pur-

chase light soda ash from swimming pool supply
stores.

SODA & SALT cont’d on next page
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SODA FIRING FOR COLOR DEVELOPMENT +
SOME KILN NOTES submitted by Chris Baskin:
Soda firing is one tool | utilize in the process of
making individualized expressive pottery. | chose
to work with soda because firing this way provides
elements that | love as an artist, and also produces
results that many people who collect and utilize
pots for their own environments can appreciate.
There are myriad directions that soda fire offers
and can be developed. Last summer a class |
taught fired oxidation and reduction kilns at high -
cone 9, mid range - cone 6, and low fire --cone 1.
All of the 6 firings had really interesting surface re-
sults. There are forays into really heavy soda glaze
with the WOW factor, as Gail Nichols has devel-
oped, and lighter soda glazes for more practical
and utilitarian purposes.

Creating bright rich glaze colors is one direction
soda firing can be taken. Many if not all of these
colors are available in mid range soda, cone 5-7,
(2200 degrees F), as well as higher fire, cone 9-11
(2300 degrees F). Sodium (from varied sources) in
small amounts is one of the elements used to pro-
duce bright colors in glazes. These colors can be
washed out with too much sodium and they can be
dulled or grayed out with reduction, too much re-
duction or reduction at the wrong time. (This is not
to say that reduction can’t produce a wonderful pal-
let all its own but that is a different intent and needs
to be prepared for in a different way.)

One way to look at atmospheric firing of which
soda is a subset is to see it as making or producing
glazes in the kiln in the midst of the firing process.
The addition of sodium in vapor form connects with
what is put in the kiln: clays, slips and glazes. This
produces different glaze types in infinite variations
that keep things interesting and engage ones curi-
osity. Here I'm using glaze to include: 1) clay and
soda, 2) slip and soda and 3) “glaze” and soda.
Brighter colors come when the right mix in the kiln
is made, of A) carbon, from reduction, of B) so-
dium, from the introduced sodium vapor, and C)
from how that all combines with what is in the clay,
slips, and glazes applied.

It is exciting to engage the work in the firing
process, and an important metaphor in making
meaning. Soda offers possibilities from the very
simple to more complex. Warm colored clay bodies
with a soda glazed surface can be wonderful in
their own right. Flashing slips produce softer varied
surfaces, with their high alumina content resisting
the orange peeled surface but still taking the so-
dium introduced to produce colors from pink to or-
ange, to red, gold and opal. Both these techniques
take only 1 or 2 steps! More complexity can be
introduced with glazes and the relationships of lay-
ering clays, slips, then glazes.

2 high fire bodies for Soda:
Toasty Orange Stoneware:

Fireclay 37
Goldart 20
Helmar 15
XX Saggar Ball 13
G-200* 12
Kyanite 48 mesh 3

Add grog to taste, for standard type smaller ware:

Grog 30/48 4

Grog 48-fine 10

Flashing Porcelain:

Grolleg 55

Silica 200 mesh 22

Kona (soda) Feldspar 23

Macaloid or Bentonite 2

Flashing slips are often just different kaolins or ball clays
fluxed down enough to melt and connect with the clay
body with neph sy or soda ash. | like to put flashing slips
on bisqueware rather than on green or leather hard ware.
Calcining about half of the c